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February already! Gym memberships across the UK will have sky-

rocketed as they do every January, and no doubt a few million New

Year's resolutions will already have bitten the dust. The other thing that

always happens at the start of the year is that friends and

acquaintances get in touch with me wanting to talk tattoo. The

conversation usually goes something like this...

Friend/acquaintance: “This is the year that I'm going to get a tattoo. I've

wanted one for so long, and now I’m going to do it.”

James: “Cool.”

F/A: “Can you recommend someone good?”

James: “What style do you want?”

F/A: Blank look.

The excitement of making that momentous decision to get tattooed

has apparently robbed my friend/acquaintance of their ability to think

clearly. While they would doubtless put a lot of time and effort into

researching any other major purchase – a car, a washing machine or a

holiday – with a tattoo they are happy to walk wide-eyed into a studio

and leave everything to the person with the tattoo machine in their

hand.

My advice is purely practical, and it's always the same. In fact it's

become a bit of a mantra: FIND THE ARTIST WHO WORKS IN THE

STYLE YOU LOVE. Look at their portfolio to make sure they are

consistent. Then get in touch and share your ideas with them. It’s a big

fat cliché, but ENJOY THE JOURNEY. If your experience is good, the

memories will be good too, and they will last as long as the tattoo. As

with most things in life, you only ever get out what you put in.

I was on Facebook this morning and I read a post by Josh Peacock of

Legacy Ink. It hits the nail smack bang on the head, and Josh kindly

agreed that we could print it. Here's what he said: “I'm really looking

forward to what this year has to bring. Don't settle for anything less than a

tattoo that makes you proud to wear it every day. Whatever your concept of

art is, do it proud. We live in a society with an ever-expanding dictionary, and

an ever-diminishing vocabulary. Seize your language, be eloquent, and do the

same with your tattoo. It belongs solely to you. Get a tattoo that's so beautiful

it makes you want to wear short sleeves for ever.”

I couldn't have put it better myself.

WELCOME to 137

James Sandercock
editor@totaltattoo.co.uk
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NEWS & REVIEWS
Tattoo news and reviews for your delectation and
delight. If it goes on in the tattoo world, it goes in
here. Send us your news items, books or products
for review and items of general curiosity and
intrigue for the tattoo cognoscenti.

News, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU

WARNING ON DANGEROUS FAKE INKSNORTH SOUTH DIVIDE

A recent episode of the BBC programme Fake

Britain,  presented by Matt Allwright,

investigated the fake tattoo inks currently

flooding the online market. The programme

unearthed a shocking discovery. For the

purposes of the show, fake Intenze products

were purchased and compared to the genuine

article by Steve Crane of Global Tattoo

Supplies (Intenze's sole UK distributor). 

The fake ink was immediately identifiable

because of its weak consistency and evident

poor quality, which would inevitably make for

a bad tattoo – but that's not all the customer

would receive if these fake inks were used. An

even more worrying aspect is the health risk.

These fake inks are untested and unregulated

and therefore do not comply with any safety

standards. With their true ingredients

unknown – and potentially dangerous – they

were analysed in a laboratory to determine

what they were made of and whether they

were sterile. The results were alarming, to say

the least. Whilst genuine Intenze ink is

completely sterile and safe, the counterfeit ink

showed signs of contamination with bacteria

such as streptococcus and proteus. If these get

into the bloodstream, they can be life-

threatening. Other unsafe components

included industrial pigments, such as those

used in paint manufacture, that are simply not

designed for human use. So the message, as

always, is that good tattoos are not cheap and

cheap tattoos are not good – and that goes

for ink as well.

North Koreans who defect to South Korea

are being offered laser treatment to remove

any tattoos they may no longer want – such as

patriotic imagery or political slogans. Because

of the idealised standards of beauty prevalent

in South Korean society, and the obsession

with physical appearance, many of those with

tattoos feel they do not fit in. Refugees from

the North often lack self-confidence and it is

hoped this service will help them to integrate

more easily and begin their new lives.

Following up on last month’s news item about

the search for the German man who was

spotted and photographed at a public

swimming pool with an anti-Semitic tattoo on

his back, the owner of the offensive tattoos

has now been apprehended. He has been

identified as far right politician Marcel Zech, a

National Democratic Party council member in

Barnim, north-east Germany. Zech was found

guilty of incitement to racial hatred by

showing his tattoo in a public place and he

received a six month suspended sentence.

UPDATE ON HATE 
CRIME TATTOO STORY

Last month we told you the sad news that

long-time London-based tattooist Jack Ringo

had died. Al Park has been in touch to let us

know that the Old Timers Tattoo Club

attended the funeral to pay their respects and

had this beautiful wreath made.

FLOWERS FOR JACK
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TATTOO TEA PARTY TICKET GIVEAWAY

One Direction recently appeared on James

Corden's US talk show The Late Late Show

and played a game of Tattoo Roulette – think

‘Deal or No Deal’, but with a tattoo as the

anti-prize. Harry Styles chose the Tattoo box,

resulting in him getting the words LATE LATE

tattooed on the inside of his arm. Considering

that the band members were talking about

tattoo regrets and highlighting their bad

tattoo choices just minutes beforehand, we

couldn't help feeling the whole set-up was

ever so slightly ironic. Remember kids – a

tattoo is for life, not just for entertainment.

Let us know what you think...

WRONG DIRECTION?

After last year's cracking success, the Tattoo Tea party is back again! It will take place on

March 5th and 6th at Event City in Manchester, and promises to be another fun-packed, ink-

filled weekend, with no less than 350 artists on the roster. We have a lot of love for the Tea

Party. There's never a dull moment, and no doubt it was all go bonkers again as usual this

year! We have 5 weekend passes to give away. If you want to be in with a chance of winning,

simply email comps@totaltattoo.co.uk with the subject line CUPPA and the first

entries out of the hat will win. We will inform winners by email a week before the event, so

keep an eye on your inbox. Terms and conditions apply (see p5) and closing date is Friday

February 20th.

A 'tattoo parlour' focusing entirely on

temporary tattoos has opened for business

in Brooklyn, New York. Tattly, a business

started up four years ago by Swiss graphic

designer Tina Roth Eisenberg, began as a

side project – in response to what Tina saw

as the poor quality of the majority of

temporary tattoos currently on the market

– but the company soon acquired some

pretty high end clients for its classy

custom designs (including, we understand,

the White House!) The huge success of this

venture led to the decision to open what is

reputed to be the only specialist temporary tattoo shop in the world. Tattly’s designs are

created by professional artists and can also be ordered online. Some may see this as a

superficial novelty market – but with a product of this quality, it’s also a good way for those

who are unsure about getting inked to try before they buy. Check out www.tattly.com 

SHOPPING FOR TEMPORARY TATTOOS?

SULLEN TV AND STENCIL STUFF PRESENT...
We all love a good time-lapse film, and that's exactly what this is. Justin Burnout at work!

www.youtube.com/watch?v=6ukTvFUDr8I
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OFFICIALLY - THE OLDEST TATTOOS EVER! TIGERS AND TATTOOS
Tigers & Tattoos is a little film by Karla von
Bengtson (dating from 2010) that I came
across while looking for something different
to watch with the kids over the festive season.

It's the story of Maj, who goes to live with her
uncle Sonny.   He's a tattooist, and his mantra
is “Kids and tattoos are a really lousy cocktail”
– which turns out to be all too true one day
when he leaves Maj to keep an eye on a
customer who has fallen asleep, while he
ducks out the back to watch the footie. Maj
decides she might as well have a go with the
tattoo machine, with disastrous results...

They're forced to make a run for it, and that's
when the adventure begins! It's a modern-day
fairy tale with a moral to match, and it's
definitely one to watch with your little ones. 

- James

https://vimeo.com/ondemand/tigers

andtattoos/134092183

Long-time readers of Total Tattoo may remember the story of Ötzi the Iceman that we featured
in Issue 80. Ötzi's mummified remains were discovered in the 1990s in the Alps, and recent
research has now officially confirmed that his tattoos are the oldest ever seen – the previous
contender for the title (a mummy from South America with a moustache-like tattoo) having
turned out to be younger than originally thought. Ötzi is believed to have died more than five
thousand years ago, around 3250 BC. He is now preserved in the South Tyrol Museum of
Archaeology. The interesting thing is that he is adorned with a total of sixty one tattoos – mostly
lines and crosses – that are believed to have had a therapeutic purpose, as they are located on
parts of his body that would have been causing him pain. Astoundingly, many of their positions
correspond to acupuncture points. Ötzi's tattoos were made by cutting the skin and rubbing
charcoal into the incision. They appear to be skilfully executed, leading to the conclusion that the
practice was well-established and widespread, and the exciting possibility of even older tattooed
mummies being discovered. New imaging techniques (that can reveal previously invisible tattoos)
are now enabling scientists to re-examine mummies in museums around the world, so there is a
good chance that more prehistoric ink will soon be found. 

Mitch O’Connell has just released a new
limited edition print featuring filthy rich
business mogul, the one and only Donald
Trump. If you're partial to a bit of satire, this
will be right up your street. The hand-pulled
screenprint is sized at 19 by 24” and signed by
the artist. The same design is also available on
a t-shirt. Go on, check out Mitch's website and
treat yourself:
www.mitchoconnell.com/merchandis

e/new.htm

AMERICA NEEDS YOU

ARTIST REQUIRED
Silver Needles in Southend-on-Sea, home
to the extremely talented Sam Ford, need
another full-time artist. An impressive
portfolio is required, along with a real
passion for tattooing. A tattooist with an
existing client base would be preferred.  If
you think this is you, then please contact
Sam at designs4sam@yahoo.co.uk

ALPHONSE MUCHA: 
IN QUEST OF BEAUTY
is the title of a major exhibition at the
Sainsbury Centre for Visual Arts in
Norwich, running until 20th March. If Art
Nouveau style is your thing, this will be a
wonderful source of tattoo inspiration.
Take a look at scva.ac.uk for details or
phone 01603 593199. 
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herbert hoffmann & capex

“Tattooing is my life and 
I hope that continues.

Tattooing has given me 
so much and I say thank you

every day.”



Total Tattoo Magazine 15

W
ith a style that falls somewhere between
the traditional and the neo-traditional,
Capex is one of those artists whose work

is impossible to categorise. As soon as you pin a
label on him, he shows you something different.
One thing's for sure though. Beneath all that Italian
swagger beats the heart of a man who cares
deeply for tattooing and all that it represents. You
can see where he's coming from by the tattooists
he's chosen to spend time with: Brad Fink, Marco
Pisa and Horiyoshi III to name but three. This is an
artist who values the heritage of tattooing. 

“My background was punk, hardcore music and hooligan stuff,” Capex tells me. “I

was brought up in a good family, a normal family, but in the 1980s it was rough. Many

of my friends were junkies, thieves. I started to go to football matches and we would

end up fighting with other hooligans. I had troubles with the police, but they never

caught me.” 

In 1990, Capex got his first tattoo, hand-poked by a friend. A year later another friend

jumped to the conclusion that “you've got a tattoo, so you know how to do one, so

please tattoo me...”, and so it began. Capex used a coat hanger with a needle tied to

it. “It was like mini tebori,” he says with a wry smile, “but I didn't know what the hell I

was doing! But basically that's how I started. My first work was bulldogs, skulls, stars,

birds, the island with the palm tree... Simple stuff.” 

Interview James Sandercock • Pictures Capex

horiyoshi III & capex
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But a needle and a coat hanger isn't going

to get you very far, so he soon moved on.

“With my father's help, I started to build

my own machine. He was a good

electrician. He's 81 and retired now. But

yeah, he helped me to make little

machines with a Walkman motor and a

pen – like in prison. That's it. Real

handcrafted.” So did that mean his father

was supportive of Capex's career choice?

This was the early 90s, after all, and

tattooing wasn't exactly covered in the

glory it is today. “No, he only helped me

because I was his kid. In Italy we don't

have the same kind of tattoo tradition as in

Northern Europe or the States. Tattoo

culture only started about thirty years ago.

My Dad would say 'I don't trust tattooing',

but every day he told me that I was a

great artist and showed his friends my

artwork.”
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The home-made machines soon wore

out, but Capex then hit the mother lode

of tattoo supplies. “I found Micky

Sharpz’s address, which was like

treasure at that time, you know what I

mean?” All communication was done

by hand and it was a long drawn out

process, but at least Capex could get

hold of the quality equipment he

needed, even though he was still

tattooing from home. “I realised I was

pretty good,” he told me, “and I needed

to do something serious.” 

Capex now owns and works out of the

Great Seal Tattoo Lodge in Montecatini

in Italy. Being a self-taught tattooist is

something that he is very proud of. “I'm

pretty weird. I know classic artists have

apprenticeships, but I'm self-made. I

never asked for help, because at that

time not many people would give it.”

Capex knows many of Italy's old-timers

and has plenty to say about the

comparison with today's tattoo scene.

“Take Marco Pisa. He opened his first

shop in 1985, in Bologna. He's really old

school, and he invited me for the shop's

thirtieth anniversary a few months ago. I

was really happy. I respect that style of

life. It's so completely different from now.

Now anybody can become a tattoo artist,

especially in Italy; you can pay 3000

Euros and you have a license. You can

open a shop, you have unlimited

reference and resources, you have

everything. If you go to conventions, you

can spend a bit of money and come back

with books, machines and good colours.

You can learn in two years what I learned

in fifteen. This is weird.”
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“Many tattooers today don't seem to care

about respect. They only care about

money. I have a shop, and I have two

guys who I'm trying to teach about real

tattoo life. I tell them 'start by being a great

person, then you can become a great

tattooer'. For me, that's what's important. I

don't only want great tattoos; I want great

tattoos by great people. You can spend

1000 Euros and sit with a tattooist for five

hours without any conversation at all, and

then they forget about you. I really like a

tattooist you can spend time with, drinking

coffee and drawing together or trading

experience and stuff like that. I've been to

many countries to tattoo. I'm not a

superstar; I'm not an Instagrammer; I don't

know how to work it... I like the personal! I

know people who started to tattoo two or

three years ago, have 30,000 followers on

Instagram, and are fully booked at

conventions and at their shops. Everybody

knows about them, but they don't really

know them at all. That's pretty weird.”
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So what of the future of tattooing? “This is

the question I ask myself every day,” says

Capex. “Personally, I don't think there is a

good future for tattooing. Many of the

tattooers I respect tell me there'll be a time

when we're over all this bullshit and I hope

that's true. But I don't think so. There are

tattoo conventions every fucking week.

And I live in a town where the population

is 20,000 and there are seven tattoo

shops and even more people tattooing

from home. So can you imagine a good

future? Reality television is destroying

tattooing. People see these programmes

then come into our shop and say 'I want

that tattoo and I think you can do it in an

hour'. No, it's going to be seven hours!

And then it's 'Oh, and I want Russian

Mafia stars.' Why? Are you Russian? I

don't want to be negative. I just see it how

it is.”

If you truly love something, you're going to

react strongly if you feel it's under threat.

And that's how Capex feels about

tattooing. “It's my life. Tattooing has given

me so much – a great lifestyle, so many

experiences, travel, my home, everything.

I tattoo because I enjoy it. It's not just a

job. Basically, if you want to be happy, you

have to be happy in what you do... For

me, when I paint, when I'm drawing, when

I'm tattooing, it's freedom. I'm tattooing

and I'm happy.”
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“There are many, many good artists who do good quality

tattoos, but to me they seem fake. They only think about 'likes'

and other shit like that. They only go to conventions for the

tattoo contests. It's not possible for me to think like that. For me,

that's not the truth. The truth is tattooing. You have no banner?

You have no card? You have a machine? You can tattoo! I don't

like social media, but I use it because you have to. I'm really

pleased that people follow me and like me. I'm not someone

who only tattoos and that's that; I like to spend time with people,

or even have dinner with my customers sometimes, because

this is the real life!”

“Tattooing is my life and I hope that continues. Tattooing has

given me so much and I say thank you every day.”

www.capextattooer.com
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Based in LA, artist Quyen Dinh's
creations blend TV and movie themes
with a traditional tattoo aesthetic. Her

beautifully made work has been widely
exhibited, and she has also

collaborated on clothing, jewellery and
grooming products. She also created the
cover art for this issue of Total Tattoo.

Quyen's designs have been tattooed by
artists worldwide; in fact, such is her
affinity for tattoo style, you could be
forgiven for thinking she's a tattooist

herself.  We leapt at the chance to quiz
her about her love of art and tattoos.

Creative from a young age, Quyen always wanted to follow a
career in the arts. Her biggest obstacle was convincing her
parents. “They didn't support my creativity when I was
growing up. They were practical people, first and foremost.
Their values and ethics came from their experiences in war-
torn Vietnam. I was born there, a couple of years after the fall
of Saigon, and there was a lot of political chaos. We were
part of the 'Boat People' generation. In 1979, when I was just
two, we fled to freedom, boarding a small boat with a
hundred others in the middle of the night.”

Despite her parents' negativity, Quyen pursued her dream
and worked hard to establish herself as an artist. “For me, art
was always there to be created. Although I didn't have a

Words by Lizzy Guy • Pictures courtesy Quyen Dinh



formal art education, I supported myself
with various artistic jobs in make-up and
film-making and so on. It wasn't until I
was 35 that my own artwork came to
people's attention. I created a tattoo
flash series just for fun... and suddenly
everything changed.”

The surge of interest in Quyen's work was
due in large part to tattooists crediting
her designs, resulting in growing numbers
of people discovering her art both in the
flesh and via social media. “At first it was
all just a whirlwind. I mean, you create
something for the sake of enjoyment and
the next thing you know, you’ve got fans
and people tattooing your work. I just felt
in awe of it all. It's the best feeling -
proving your parents wrong, and proving
that dreams can come true when you
least expect them to! It really took
something big to help me overcome the
negativity I was raised with. I was lucky
to experience that breakthrough.” 

Total Tattoo Magazine 23
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“Tattoo art is something that I love. I
have always wanted to include it in my
work. Pop Surrealism has a lot of
similarities to traditional tattoo flash with
its bold colours, bold lines and illustrative
aesthetics. Also, a lot of the subjects of
my portraits have tattoos. As well as
tattoo art, I am inspired by nautical
imagery, religious imagery, sideshow art,
and vintage portrait photographs of
subjects such as flappers and sailors –
which can be very expressive, often with
a hint of sadness if you look at them
closely. These kinds of images inspired
me to do a small series on mournful
children and their deceased pets when
my own beloved pet passed away. I
found it very cathartic at the time, and an
effective way to grieve. I have many
other artistic influences – such as Van
Gogh, Frida Kahlo, Norman Collins,
Patrick Nagel and even Mexican folk art.
They all share a certain kind of aesthetic
that I am naturally drawn to. Although,
despite saying all of that, I also crave
versatility and change, which is evident in
my overall body of work.”

Quyen makes use of different media and
works towards the finished piece in a
methodical and gradual manner. “It's
definitely a process! I brainstorm a
concept, then a design. From there, I
scour the internet for reference images. If
my idea is from a movie, I’ll re-watch the
film and refer to movie stills in order to
create a digital mock-up. Then I'm ready
to paint, either traditionally or digitally.”
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“The difference between traditional and
digital is like the difference between dial
phones and smartphones. Digital is so
much fun, and it's also less arduous and
time-consuming when compared to
traditional paint. Acrylic paint is my
chosen traditional medium, but it's so
much work. In order to get the look I
want, it needs to be watered down to
about ninety percent and painted in very
thin layers. Each of these needs to dry
before the next application of paint. I use
a technique called 'dry brushing', which
means I can accidentally scrub off any
previous layers and have to start all over
again. Or, if the brush is too watery, I can
wash away the paint. I can't believe I've
actually painted more than 175 pictures
this way.”

And how about Quyen's own tattoos?
From the word go, she wanted to be
heavily inked. “I have a memory of when
I was around eight, seeing a burly
tattooed biker guy on television, and
saying that I was going to have lots of
tattoos when I grew up. So for me, it
wasn't that I became addicted after my
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first one. It had always been the plan. Surprisingly,
my parents didn't have any issues with my tattoos.
My mother actually allowed me to get my first one
for my sixteenth birthday! Ironically, she started
having more of a problem as I got older. But I hid
them from my dad for a very long time. I can't say
how he would have reacted if he'd seen them when
I was younger – but once he knew, he had nothing
to say. When I had my knuckles done, he simply
asked how I would hide them ‘from work’. I
chuckled! I'm very grateful that they are so
accepting of my tattoos.”

The obvious question to ask Quyen was whether
she had ever considered becoming a tattooist
herself. “A career in tattooing has always been an
option for me, ever since I got my first tattoo. It was
something I considered when I lost my job back in
2012, and it's still an option now – it's just not my
first option. My work is very connected with
tattooing, but my heart is still in fine art. However,
as I've learned, you never know what the future
might hold...”

You can see more of Quyen Dinh’s work on her
website:
www.parlortattooprints.com
and on instagram:
@parlor_tattoo_prints

You can also buy her prints via her Etsy shop:
www.etsy.com/uk/shop/ParlorTattooPrints
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EAST COAST
TATTOO CONVENTION

The East Coast Tattoo Expo is like a fine
wine; it gets better with age. This is the
show’s twelth year and its fifth at the
Highfield Grange Holiday Park. Although the
location isn’t as easily accessible as city-
based conventions, that doesn’t detract from
the quality of the show and the great value
for money it offers. The accommodation is
both child-friendly and dog-friendly and the
caravans are perfect for large groups of
people, thus keeping the costs right down.
And with ticket prices on the door at just £12
for the day and £20 for the weekend, you get
plenty of bang for your buck!

Hosts Sonya and Glynn from Red’s Tattoo
Parlour in Colchester really look after the
artists and traders who attend the convention.
On the Friday night, the guests partied, sang
karaoke and were entertained by local band,
Blonde Horizon, and every tattooist received
a commemorative gaming chip, which was a
thoughtful touch.  

The weekend continued in the same energetic
way, with a friendly and fun atmosphere. The
air was filled with the busy buzz of
machines, accompanied by upbeat music.
The public were spoilt for choice when it
came to tattoos, with more than a hundred
artists working, showcasing a great mix of
styles. The tattooists’ talents were rewarded
when it came to the competitions, held on the
Sunday afternoon: there were nine categories
and twenty seven awards in all, covering
different aspects of tattooing. The audience
really felt part of the contests too, as a
camera beamed close-ups of particular pieces
on to a large screen for all to see.

Ultimately, with so many conventions
throughout the year, it can be difficult to
decide which ones to visit. The East Coast
Tattoo Expo is well worth putting in your
diary; it’s not only affordable and fun, but
with so many good studios in attendance, it
has its heart in the art of tattooing, which is
what a tattoo show should be about.

Visiting a caravan park in Clacton-On-Sea, Essex, wouldn’t
be most people’s first choice for a blustery November
weekend. However when the caravan park is the venue for a
tattoo convention - more specifically a Las Vegas themed
tattoo convention - it suddenly becomes a lot more appealing!

2.

4.

1.

1. nat church, homeward bound

2. ‘hit me!’

3. sammy, vintage ink

4. chris sutton, flaming art tattoo

5. sam butler, vintage ink

6. ronnie goddard, 

blood sweat and pain

7. pj reynolds, 

rising phoenix tattoo

8. sam butler, vintage ink

9. vee takaloo, the kitchen

10. ben nuthink, 

aching soul dermagraphix

11. pete oz, tanuki tattoo

By Lizzy Guy
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5. 6.

7.

9.

10. 11.
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12. 13.

15. 16.

17.

19.

20.

18.

14.

12. bring out your dead

13. danielle kelly, 

tooth and claw tattoos

14. sam butler, vintage ink

15. danielle kelly, 

tooth and claw tattoos

16. ray hunt, diablo tattoo

17. chris sutton, flaming art

18. sean crane, 

alans tattoo

19. terry frank, electric punch

20. john gage, flaming art



21.

23. 24.

22.
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21. chris sutton, flaming art

22. ray hunt, diablo tattoo

23. aj, rising phoenix

24. pj reynolds, rising phoenix

25. jack middleton, carpe somnium

25.
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Jack Ringo was one of the UK’s longest
serving tattooists, clocking up over 70 years
in the business, 50 of them in the same
premises in Woolwich, South London. Sadly
Jack passed away suddenly in November
2015, after a short illness. A few months ago
we met up with him for a chat, and the
memories he shared of his decades in
tattooing provide a rich slice of tattoo
history. Part One of our exclusive interview
appeared in last month's Total Tattoo. Here
in Part Two, Jack shares his strong opinions
about the current state of tattooing and his
thoughts about its future.

Jack was a straight-talker who didn’t mince his words. Still tattooing in his 80s, he remained

resolutely traditional in his working methods. “I’ve seen a lot of people who work on tattoos

upwards,” he told me. “I work downwards. Once I start it, I know instinctively where I’m

going to follow the line. If you’re doing it every day it becomes second nature. I’d put a stencil

on, work on the most outside part, where my hand’s going to be, and work in. Anything I’ve

put my hand over, I’ve already tattooed. I don’t wipe, I just dab and then wash off when the

outline is done. The way some people work makes me cringe. Needles at an angle, going up.

It’s like ploughing a field! It’s got to be more painful that way.”

Interview by Perry

Photos by Perry, and Jamie Eskdale
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PART TWO



34 Total Tattoo Magazine

Jack went on to talk about another tattooing

legend and lifelong friend, Ian Frost, who died

in 2010. “In 1964 I broke my wrist and was

working with a plaster cast on. I cut the

thumb section off so I could stick my hand out

to tattoo, but it was painful to work. One day

a guy comes in and says ‘I’ve got a mate who

tattoos, he could help you out.’ Because I was

so busy and because my arm was so painful by

the end of the day, I agreed. So his friend came

in to see me. It was Ian Frost. He tattooed a

black panther on a customer. He was quite

good, but there’s a bit of a joke to this: I

normally use a long stroke when tattooing, but

he used a short stroke on my machines like

they were his own. He gets to the panther’s

eye and a bit of flesh nearly gets cut out. He

pushed it back and washed it all off. When the

customer had gone, I said ‘Looks good, but

what happened earlier?’ He said ‘I didn’t

realise there was a lot of needle sticking out.’ I

said ‘Golden rule, if you’re going to use

someone else’s machines, have a look at them

first!’

“Ian worked with me for about three or four

months. One day he said he’d been given the

opportunity to open a shop in Croydon.

Pound a week rent, same as mine. He was

unsure, but I said ‘What are you waiting for?

Pound a week... You’re bound to make the

rent, aren’t you?’ He asked if I could work

with him for a month, to put the shop on the

map, because people knew my name. I agreed,

but on the condition that after I shut my shop

for a month, he’d come and help me with the

backlog, which he did. We remained friends

until he died. Ian was a great guy, quietly

spoken, lovely guy. Would do anything for

anybody.”

Jack continued to work in his Woolwich

studio but in 2001, after over fifty years in the

same location, he sold the business to his

friend Keith Bickle from Exclusive Tattoos in

Sweden. But Jack couldn’t put his machines

down completely; until recently he was still

occasionally tattooing both in London and

during visits to see Keith in Sweden. “I sold

the shop as it was,” he told me. “I left all the

flash, thinking it would be used. Keith took it

down, put it into storage and put his own stuff

up. He redecorated it and got a computer so

people could click through designs. He

modernised it. I thought he should have left it

as it was. Carry on that way until you’ve found

your feet, then change it gradually.”

Jack kept in touch with other artists through

the Old Timers Club. Recently, he was

inducted as an honorary member. He told me,

“The club keeps you in touch with people. I

meet up with people I’ve known for years and

some that I’ve never met before, which is

interesting. There’s never any ill feeling or rock

star thing, just your mates. There are a lot of

people in their sixties who are still going but I

think I’m the oldest bugger still working, apart

from maybe Doc Price and Harry Potter, who

are in their eighties. I was made an honorary

member this year. Joe Dart invited me down

and gave me a lift there and back. I met him

donkey’s years ago and tattooed him. When he

came to pick me up he said ‘I’ve got a surprise

for you when we get there’. When we got

there, I found out that I was going to be made

an honorary member.”
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Jack Ringo was very well-respected amongst

his fellow artists. Although it was never his

intention, he influenced many people and

became more than just a ‘regular tattooist’.

“I’ve met a lot of people who have told me

that I was instrumental in them starting to

tattoo,” he told me. “There’s a guy in Ireland,

Jerry Grimes, he messaged me not long ago,

saying he can remember coming to my shop as

a kid with his father, watching me work. He

got interested in tattooing after that. He

started tattooing and he said that when he

tattoos now, he tries to behave like me

‘Because you were so cool and very patient.’ I

said ‘Yeah, sometimes! I’ve had a few arseholes

in the shop that I wasn’t so patient with!’

“You get a little bit of what I call hero

worship, I think. People look up to you and

latch on to you. Also, I’ve always had a lot of

respect from gang men. Never had any

trouble. My shop used to be near the police

station and the court, and the police would

come in with photos asking if we’d seen

people. I got respect from the mobs because I

didn’t say anything. I didn’t support them, but I

didn’t want any trouble from them. If the police

asked me, I didn’t know. If gang men came to be

tattooed and said ‘You ain’t seen me’, then that

was the case.”

Jack’s wife died in 2014. Afterwards, both his family

and the tattoo community made sure he had the

support he needed. “I’d like to thank everyone

who’s rallied around me since my wife died.

They’ve kept me going,” Jack told me. “I have to

keep my mind occupied now, because I’m living on

my own and as far as relationships are concerned

I don’t suppose I’ll have another one for the rest

of my life. Can’t pull anymore!

“I can understand how people who are

imprisoned go stir crazy, because if I sit indoors

for too long I get really pissed off. I find a reason

to go out every day. It does get to me sometimes

though. There are so many things I could be doing

but I can’t always find the enthusiasm to do them.

I’m a bit lackadaisical! Jamie at Inksmiths keeps

saying to me ‘Why don’t you make machines? Put

your name on them and they’ll sell like hot cakes.’

If I was in a position where I needed to earn some

money, then yeah, but I’m not. It’s a case of
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whipping up the enthusiasm. I could make you

a machine, but I don’t really want to go into

production. I’d only do it as an exercise to

keep the interest going. I do have an idea in

mind for a rotary. I might make one as a

prototype. I’ll let Jamie (inksmiths of London)

have it to work with and tell me what he

thinks of it. If there’s any improvements, he can

let me know.”

Jack lived through many changes and

developments in tattooing. He believed it was

all too easy for people to get into tattooing

these days, in comparison to fifty or sixty

years ago. “I wonder if some of these

youngsters in the business nowadays had to

face the hardships that we had... When I first

started, you could only earn for seven months

of the year. Once the winter set in, you got

nothing at all. I used to go and work in

factories over the winter.” 

In Jack’s opinion the greatest advance in the

industry has been the availability of pre-made

equipment. “Pre-made needles are so cheap

it’s not worth making them anymore. Plus,

from the hygiene side of it, having grips and

tips that you can throw away after each use is

a better idea. OK, if you know what you’re

doing then it’s fine, but you need a good

ultrasonic cleaner and you need a good

autoclave. If you can’t clean your nozzles out

properly and you put them in the steriliser,

they’re still full of shit when they come out. It

doesn’t clean them, it just sterilises what’s in

them. So, things like that are good advances.”

With tattoos more popular than ever, ever-

increasing media attention and more and

more studios opening every year, Jack had

strong views on the future of tattooing. “I

think there are too many studios. If they keep

multiplying like they’re doing, there’ll be one

on every street corner. You’re going to get to a

stage where nobody’s earning any money.

There won’t be enough customers. Tattooing

itself won’t die, but lucrative studios will.

There’ll be the odd shop here and there, but

there’ll be a lot of people working

underground. I don’t think street shops have

Jack started out when times were tough, so he

had to work hard to ensure his career was

fruitful. He was able to buy a house, pay off

the mortgage and put money into his pension;

clearly a very sensible chap when it came to

finances and planning ahead. He was a man

with very few regrets, apart from some of his

oldest tattoos. “If I could have my time over

again I would be more selective about what I

had put on me. I don’t have regrets as such,

but it would have been better if I’d waited and

had something else put on. I do wish I’d never

got my hands tattooed though. It labels you.

It’s not so bad now, people are more tolerant,

but it has shut a lot of doors for me in the

past. The hands, they were a big mistake. But I

wouldn’t get any tattoos lasered off. I’m too

old for that. Everybody who knows me knows

what business I’m in, and they accept me for

it. My tattoos have been on me since I was

sixteen. Over seventy years. They’ve held up

well for seventy years old!

got any future, because the councils are too

ready to give out licences. It’s all revenue for

them. Every time they give out a certificate,

they get another 250 or 300 quid a year out

of it. And it gives the Environmental Health

Officer a reason for being. It justifies their

existence.

“Licensing didn’t come in until the late sixties.

At first it was a license for life. You got a visit

maybe once a year. When I first got the

license, I said to the guy who came to see me

‘Everything new that I need to know I’m told

about quite quickly because my son’s a

haematologist. He tells me about any

developments, and things I should or shouldn’t

do.’ So after that, the guy wasn’t too bothered.

Then the year 2000 came along and they

decided it had to be an annual licence. When

they brought out the new ones in the

Millennium it went from the £80 it had been

to £200, and it gradually went up and up after

that. When I left the shop, it was £250 every

year, on top of the public liability insurance,

the rent and everything else.”

“I never ever tattooed above the collar or

below the wrist, for anybody. People would

ask – because I had them – but I learned my

lesson the hard way. You want a decent job?

Leave your hands alone. You don’t know

where you’re going to go in this life. It’s alright

if you’re a labourer, but if you’re going to put a

collar and tie on and go for a desk job

somewhere, the minute you show your hands

you won’t get the job. They won’t even

entertain you. People used to ask me to do

tattoos on their face. I said ‘If you want to be a

clown, join the circus, then you can wipe it off

afterwards.’”

As our interview drew to a close, I asked Jack

what achievements he was most proud of in

his extensive career. “Getting to a ripe old age,

I suppose. I’ve had a long life. Also, still being

respected in the business. Paul Sayce said to

me ‘If it wasn’t for people like you, we

wouldn’t be here.’ The young ones are taking

over, but they wouldn’t be doing it if it wasn’t

for us. God knows what the attraction of

tattooing is though. It’s a sickness. Once you

get one, you want more. It’s an addiction. It’s

about always reinventing itself. Once you’re in

the industry, you never get out.”

RIP

Jack Ringo
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Kat Abdy, from Perth in Australia, is currently

based at Cloak and Dagger in London. Over the

last seven years she has developed a unique

neo-traditional style. Her work, often large in

scale, has an illustrative beauty influenced by

both art and nature. 

I started by asking Kat about how she got into tattooing, and whether it was something she'd

always set out to do. I was surprised to learn that until she stumbled upon an ad in the local

paper, it wasn’t a career she’d ever considered!

“It was kind of unintentional, I guess. I was about 18 or 19 and looking for work, and there

was an ad in the local paper for a tattoo apprentice. I thought, 'That sounds sick, that's

something I would love to do' – but I honestly didn't think I'd be good enough. I was always

really good at art, but I'd never considered tattooing. It's so permanent... But I thought I'd go

for it, so along with a heap of other people I went in with my folio and I ended up getting

hired! I was like 'Oh, shit, somebody's told me I can do this!' It opened up the doors for me

into what I wanted to do. So it was kind of an accident, but once the opportunity came up, I

was immersed.”

“There were no female tattooers in Perth at that time. And it was before things like Miami

Ink, before it was more mainstream. It was more biker and underground, so I'd never

considered it to be an option. Back then, a guy could get loads of tattoos and that would be

alright, but if his girlfriend did the same, it would be frowned upon. There was a lot of that. I

think there still is, and there's always gonna be... It's kind of ingrained in culture everywhere

you go, but it's slowly weaving it's way out. I've only been in a England for a little while, but I

noticed that even in London, there's still areas where there's more of a stigma attached to

tattoos.”

Words: Lizzy Guy • Photos: Kat Abdy
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Kat spent the first six years of her career in

and around Perth, Australia, often working at

conventions. In 2015 she decided to combine

her love of tattooing with her love of

travelling, and relocated to London. “I only

caught the travel bug a couple of years ago. I

travelled round Europe, loved it, and wanted

to come back immediately. I wondered how I

could stay for longer and make it work,

because Australia is so far away. London

seemed to be the perfect place to use as a

base, and do all my travelling from here. I've

based myself at Cloak and Dagger so I can

experience the world!”  

Kat had a large clientele in Perth, but she

prepared herself for a less active tattooing

schedule in London. She was pleasantly

surprised when she discovered that her online

followers extended beyond Australia to the

rest of the world. “I'd never worked overseas.

I had social media, but I had no idea where

those followers were distributed. I honestly

didn't think I had much of a following in

Europe or the UK. I had fairly low

expectations, thinking that I wouldn't have

much work, that I'd just have to do small walk-

ins. I prepared myself not to be busy, and I was

ready to take a step back. I didn't expect it to

be exactly the same as in Perth! A lot of that

is definitely down to social media. That, and

the shop promoting me to their customers

and reaching out.”

Kat also found that despite being in an

unfamiliar shop, her changeover to Cloak and

Dagger was very smooth. “Every shop is run

differently of course, but George, the manager

here, is probably the reason this shop has

seemed so very different to me. He's not a

tattooist, and I've never worked in a shop

that's been run by someone who isn't a

tattooist. He runs the shop like a business –

and very efficiently. If you want something

done, he gets it done. You don't have to wait

about! He sorts everything, makes everyone

feel really comfortable. Moving to the UK has

been such an easy transition because of him.”

I was keen to know whether there were any

differences between the UK and Australian

tattoo scenes. “Yes, there have been a few

things that have been quite different. I

remember going out for a drink with George

on my first day and being surprised to see so

many tattoo shops so close together. George

explained that it's normal here, but it feels

strange to me. Perth still has quite a tightly-

run industry where you can't even have shops

in the same suburb, never mind the same

street. And you can't just jump around to

different shops and work wherever you want.

Coming here, where there's more than one

shop on the same street, people who are

working in two shops, and the freedom to

network and mingle – rather than being like

'Don't talk to that other shop' – that's been

the biggest adjustment for me. It's been a real

eye-opener. I was like Whoa! This is how it

should be. We should be helping each other

out, and sharing knowledge and information.

It's how people grow as artists.”
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And, on that subject, Kat has a refreshing take

on the issue of copying. “If someone is ripping

you off and copying exactly what you're doing,

then they're never gonna learn as artists, or

grow. I feel sorry for those people who

literally trace things, who don't even try to put

their own spin on it, or take the idea further.

It's their own loss in the end. I think if you're

secure with what you're doing you should be

able to share your experience. It's the same as

when a good mentor wants their apprentice

to be better than them. It's hard, but as human

beings but we need to accept that and let that

happen.”

Clearly, networking has allowed Kat to learn

and develop; she speaks about meeting other

artists with enthusiasm and sincerity. “There

have been lots of artists who have influenced

me along the way, because I've gone through

so many different phases. My style changes

every few years. It's a natural progression.

What I do now is totally different to what I

did at the start. When you watch other artists

work, or get tattooed by them, and figure out

how they do it, it naturally comes out in your

own work.”



“Looking back, the studio that was the biggest

turning point for me was Holdfast in Perth,

which was the third place I worked at. They

had all the best artists in the area, so it was

the first time that I'd worked entirely with

artists that were much better than me, instead

of on a par with me. I was able to learn loads,

and achieve more and climb higher – both

artistically and technically. There was so much

inspiration in that environment. And it was

before social media, so you needed to work in

an environment with great artists or you

wouldn't learn anything. As soon as Instagram

came along, it changed the whole game for

me. Obviously not in terms of technique –

because there's always something you can

learn – but I didn't have to be working in a

studio to get artistic inspiration from other

people. I could get it online. In Perth there

were only a few studios that had amazing

artists, so it was kinda cool to suddenly have

access to all that information that would

enable me to grow and develop my own

style.”

Kat draws on a wide range of influences. One

of her inspirations is classical Greek art.

“There's something about it that stands the

test of time. The sculptures are very visually

appealing; their aesthetics and mathematics

are on point. People naturally find this

beautiful, which is why they have such

universal appeal. I like how enduring the art is,

that it doesn't age. Just like traditional tattoos.

They've been around for so long they will

always look good. They don't date. I like to

integrate that timeless aspect into my work.

And I love nature, getting out around trees

and exploring forests. Just getting out in that

fresh air, it really clears my head. The organic

structures, their shapes and contours, inspire

me. I also like to paint. It's a totally different

creative outlet, because the textures and

details of what I can paint – and my ideas for

paintings – are not necessarily something I can

translate onto skin. Give me a forest any day,

so I can mentally refresh and level out! I

always come out feeling inspired!”
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I asked Kat how she would describe her work to

someone who hadn’t seen it before. “My work is

classified in that broad spectrum of neo-

traditional. But if I was to describe the key

elements that make it stand out, I guess it's the

use of thick and thin lines. I like deep contrasts,

and I use a lot of black coupled with rich colours. I

prefer a limited palette. At the moment I favour

warm colours and muted, earthy, organic tones,

rather than anything bright.”



When Kat speaks about her work, she is

incredibly passionate. For her, tattooing is not

just a job. In fact she often finds it difficult to

wind down after work. “It's a problem!

Sometimes it's really hard to switch off. I’m

tattooing for six or seven hours, which

requires intense concentration, then going

home and drawing for maybe another three

or four hours. After a week of that, the mental

wind-up state that you get in, it's hard to level

out. Since coming to London I've dropped a

day, so I'm doing four days instead of five. You

need time off. But even when you have a

week's holiday, it takes a good few days before

you mentally reset and you can go back to

being a normal person again! It gives me

trouble sleeping sometimes, especially if I'm

drawing right until the time I go to bed. I find

it quite hard to switch off the creative part of

my brain. And if I know I've got a little bit of

the drawing left to finish, I can't leave it alone. I

just need my work to be the best it can be. It's

all about the high expectations you set for

yourself; it's all in your head. And if you're

trying to draw and you're uninspired, and

you're trying to force it out, it can take a lot

longer. You get to the end and think 'It's not as

good as it could have been'. It's that constant

cycle of squeezing out the creativity!”

So what else is in the pipeline for Kat? “I love

it here at Cloak and Dagger and I've been

really happy. But in January and February I

want to cut right back and just tattoo once a

week, so I can paint. I haven't painted in ages,

and I really want to see where I'm at. I also

plan to go back to Australia for a month. The

new manager of the Perth shop where I used

to work – Bloodlines Ink – has offered to fly

me back over, so I can work and see my family.

When I return to the UK, I'd like to branch

out a bit and do other guest spots, hopefully in

Brighton. Last year I did a guest spot at Tattoo

Workshop and loved it. After that... I don't

know, I would love to do a road trip! I drove

through Scotland last year and that was the

greatest thing ever. I would love to be able to

take a month or two off, so I can drive around

the UK, be a hippy, live in a van, you know, just

get right down with nature, paint, study plants,

see the amazing landscapes. There's one thing I

do miss about Australia, though. The epic

sunsets...”

As our interview drew to a close, Kat wanted

to thank everyone who's helped her along the

way. “I want to thank to the tattoo community

for giving me shout-outs on social media and

just generally letting people know I'm here in

the UK. Cloak and Dagger and George did so

much to make the transition so easy, I feel like

I owe them so much! Coming from the other

side of the world to foreign territory, I was a

little bit scared... but I felt very supported by

the industry. It's really nice to feel you're part

of a community who encourage each other.”

Cloak and Dagger Tattoo Parlour

34 Cheshire Street, London E2 6EH

instagram.com/katabdy

www.facebook.com/katabdy
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j p barlow, 
equinox tattoo collective

pawel jankowzki, kynst (holland) 

david roduit,

experiment ink (switzerland)

dave simpson, 
northside tattooz

aidan rouse,
hand on heart tattoo
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davinia do santo (spain)

sonia clarke, obsession tattoos

jim lynch, tooth and claw

christine davey, 
inksmiths of london



dan stone, electric buddha

rich wells, dock street tattoos
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florian bouwsema, watervast (holland)



sam reilly, the inkwell tattoo

dimitri, oxytocina tattoo (spain) 

neil dransfield, 
oddfellows 

tattoo collective

michael rose, 

michael rose visual art

alexis vaatete, 

vatican studios (usa)
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dre, addinktion

lukasz trawczynski, 
modern electric tattoo co

filipe silva 
(brazil)

mike decay, blackstone tattoo (usa) 

jenna mcaleese, tattoo, skullduggery tatu

mike philp, immortal ink
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freddie albrighton, 
immortal ink

hannah westcott, infinite ink

andrew mirfin, end times tattoo ania jalosinska, kolektiv tattoo (poland)
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flaco cruz, enter the void

sandor pongor, pain art tattoo (hungry)

brent mccown, 
tattoo tatau (austria)

brent mccown, 
tattoo tatau (austria)
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lukasz trawczynski, 
the modern electric tattoo co

luke botterill, black dragon tattoo

omri amar, 
steel n ink (canada)

dawnii, painted lady tattoo parlour

jaime sheen, 
black anchor collective

(usa)
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stef bastián, 
royal tattoo (denmark)

john, southsea tattoo co

alan aldred, cosmic tattoo

victor portugal, 
victor portugal tattoo 
(poland)

pauly fistfight, 
second city tattoo club
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ethan jones, modern body art

brian kelly,
rose of no man’s land
(germany)

mike philp
immortal ink

filipe silv

meg elizabeth, picture house

luis fernando puedmag, 
puedmag custom inc (canada)

pauly fistfight, 

second city tattoo club

john maxx, 

radical ink (romania)

florian,
vicious circle
(germany)
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Who is 'Uncl Paul Knows'? Nobody knows,
other than his friends and clients. Is his real
name Paul? Allegedly. Is he Greek?

Apparently. Due to the impressive lack of information
on this enigma, our inquisitive minds are left with
nothing to focus on apart from his jaw-dropping art,
and that's the whole point. In this selfie era of sharing
any and all personal details in abundance, there is a
predictable obsession with people's private lives instead
of their work. However, like a selfless parent, this
humble artist wants all the attention directed towards
his 'children' – the tattoos he creates – and not himself.
The following difficult yet delightful interview is an
attempt to get to know someone who doesn't want us to
know them.
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Words: Ray Holroyd • Photos: Uncl Paul Knows

“I don't show my face anywhere. That
is important to me!” declares Uncl
Paul Knows. “I guess this is something
that comes from my punk background,
like using a fake name instead of my
real one. Doing this protects my
private life, and separates it from my
professional life. There's too much
hype in tattooing nowadays, and I
prefer it when it’s more underground
and personal. I also try to use social
media with respect, only as often as is
necessary, and I don’t care how many
likes my tattoos get.” Trying to
disclose as little as possible, he
confirms: “Well, Paul is my real first
name, and I am an uncle. The
misspelling of 'Uncl' is actually
Facebook’s fault, since it didn’t let me
use 'Uncle'. The 'Knows' is from a
stupid Greek song, nothing serious
about it. I love my family and friends,
and they loved the nickname, so it
stuck.”

Uncl PaulKnows
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Starting his journey with a “normal childhood in a normal
neighbourhood in Athens”, Paul first gravitated towards art when he
discovered some comic books, which became his favourite things to
draw throughout his high-school years. This later led him to a part-
time job as a designer in a small tattoo shop, Anaconda Tattoo. “The
owner was the best guy, and hooked me up with machines and the
basic set-up stuff,” he reminisces. Paul graduated from the Athens
School of Fine Arts then started tattooing in August 2010 with no
apprenticeship, learning everything by himself, from one supportive
friend at a time. “Hard work is all it is,” Paul tells me. “I don’t feel
successful, I still have a lot to learn, and I'm not even one bit satisfied
with my work.” This tattooist is clearly just getting warmed up. 
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Paul thrives on the metropolitan intensity of
Athens. “Even though it's stressful, I like that
dirty vibe the city has, and there's a lot of
graffiti everywhere too. The fast pace of city
life means that many people are not used to
waiting for a good tattoo – they want
everything now – but I do like the new scene a
lot. The young artists are much closer and
more friendly with each other, so we have a
more positive environment to work and evolve
in.”

Uncl Paul Knows' style is brave and forward-
thinking, whilst at the same time sensitive and
respectful to the history of tattoo art. “I don’t
know if I've created a style. I just take stuff I
like, put 'em together, and sketch,” he laughs.
“When you start tattooing you can't choose a
style, so I've done everything, but these days
I'd say I'm more influenced by comics, graffiti,
skateboards, punk and hardcore music, graphic
arts and illustrations. I mix everything up, and
I always go with the first feeling I have for
every design.”
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The question of longevity is uppermost in the contemporary tattoo
community's collective mind. What will today's tattoos look like in
a few decades? Inspired by artists like Bam, Mark Halbstark, Sven
von Kratz, Logan Barracuda, Victor Chil, Gino Fuchs, and Manuel
Mathow, Uncl Paul Knows ensures his tattoos will age well by
using “heavy black lines, some areas of dark colours, contrast,
smooth colour gradients, and not too much detail.” And for him,
the story always begins with a solid design. “Everything starts
from the paper, or tablet. Any artist who respects himself has to
make original custom designs. Of course you can use reference
photos and influences from other artists, but in the end it has to be
an original piece of art. It’s better when it’s personal.” He
continues: “Technique is important, but it's not everything. I
believe that if you draw a strong design on paper, you will make a
better tattoo, even if it’s not perfect in the technical aspects.”
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Technology has transformed every industry on
the planet, and tattooing is no different. The
resulting developments can be as inspiring as
they can be distracting. Paul has stayed true to
his art by following the old-school work ethic
of putting in the drawing hours, and spending
more time sketching on paper than scrolling
through images online. “From how much the
tattoo equipment has evolved over the years, to
the use of Photoshop and tablets, technology
really has opened new doors,” he reflects. “But
sometimes new tattooers spend too much time
searching out the best machines and the best
colours, instead of really learning how to use
the tools they have, in the best way. Just like
technique, technology is good, but it's not
everything!”



And what about that elusive work-life balance?
“Tattooing can be a 24/7 job. And working
hard is the only way to move forward, so I
have to focus a lot on my job. Hopefully in the
near future though, I can find more balance.”
Paul's other artistic output includes “comics,
illustrations, and some canvases, with subject
matter from pop culture, like skateboarding,
graffiti, horror movies, and stuff like that...” so
does this workaholic ever find time to relax?
And if so, what does that involve? “Nintendo,
god bless Nintendo,” laughs Paul. “I rarely
have spare time, but when I do, I play retro
games like Super Smash Bros and Mario Kart
on a N64.”
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After a little chuckle, Paul begins to go deeper, talking about his
approach to life: “I am a punk/hardcore guy, so my philosophy can be
summed up in two of my favourite songs: 'True Believers' by The
Bouncing Souls and 'One Life One Chance' by H2O.” This leads our
conversation to his goal of owning a private atelier. “Until the end of
May, I'm doing all my appointments in the shop where I'm currently
guesting in Athens. I'll be doing guest spots and conventions around
Europe too. But in the Autumn I'm going to take a step back. Here in
Greece, the only option you have as a tattooer is to work in a street
shop, so I'm planning to open a new underground atelier in Athens,
focused on making things much more personal, closer to the way
traditional Japanese people did it. A place where I can spend as much
time as I want on a tattoo, an illustration, a canvas, or my comic
books. Somewhere I can concentrate, relax, and enjoy what I do.”

This new way of life will enable Paul to achieve his long-term vision
of “spending more time on paper, travelling to more places, seeing the
world, and getting wiser.” And what does “wiser” mean? “Grey hair
and a bigger belly,” giggles Paul. “I just want to live a happy relaxed
life.”

Uncl Paul Knows concludes our interview with “Big thanks for giving
me this opportunity. It's my first feature in a foreign magazine so it is a
very special one for me!” And that's a wrap, apparently, so if you want
to know more about this mysterious man, you'll just have to get a
tattoo from him.

Email: unclpaulknows@hotmail.com 
Web: instagram.com/uncl_paul_knows
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Showcasing the art and tattoos of some of the best tattooists working today.
If you would like us to consider your work, please send examples to:
Portfolio, Total Tattoo Magazine, 111 Furze Road, Norwich NR7 0AU, UKPORTFOLIO

DEBORA 
CHERRYS
LA MUJER BARBUDA
(SPAIN)
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LEITBILD
AKA DANIEL MEYER 
(USA)
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Tattoo collaborations are not new or particularly unusual, but
they're mostly undertaken by artists whose work already has a
certain creative synergy. So when Nick Imms from Painted
Lady Tattoo Parlour got in touch to let us know about a piece
he'd worked on with Andrew Marsh (aka Little Andy) from
Churchyard Tattoo, we were intrigued. Nick is pretty much a
black-and-grey specialist, all fine lines and smooth shading,
whereas Andy's work comes from the relatively new school of
Traditional Psychedelic. Two very different styles that you
wouldn't normally think of tucking up in bed together and
reading a bed-time story to... but these artists have a great
appreciation for each other's work, and a strong friendship, so
they decided that a collaborative tattoo was what they wanted
to do. All they needed was a customer and an idea!

Interviews by James Sandercock
Photos by Nick and Little Andy
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I first came across Andrew's work on social media. It stood out from any other work I'd seen

before, with his wild use of colours and strange subject matter. I'd followed him for a while

and when the opportunity arose I approached him to get my hand tattooed with some of his

madness. We got on like a house on fire with our love of big booties and 90s gangster hippty

hop. I was mega happy with my tattoo and I left promising to come and do a guest spot at

some point in the near future. Then I received a text from Andy suggesting we should do a

collaboration portrait with his mad colours and crazy shapes and my black-and-grey realism.

This sounded like a great idea. We posted on social media that we wanted to do this portrait,

and asked for a willing client. Paul came forward pretty much instantly wanting Hulk Hogan!

This was going to be epic!!! Of course, as often happens with tattoos, the subject matter

changed a day or two before the tattoo, but I think for the better. We went for Rimmer from

Red Dwarf as all three of us are huge fans, so it seemed way more appropriate. The process

was a bit strange at first, with us both doing parts of the stencil to gauge how we were going

to tackle this challenge. I think Andy started, and quickly marked all of his areas in (as he is

the quickest tattooist I've ever come across) then I proceeded to plod along at a snail's pace to

get all the realistic parts done before Andy finished with a flurry of colour at the end. I really

enjoyed this experience and learnt a lot from Andy, watching the way he worked, and would

most definitely like to do some more collaborative pieces as I think it ends up with some

really interesting results! Overall we just had a good old laugh with it and didn't take it too

seriously and I think this made for a better tattoo and an awesome day.

Tattooist Number 1: Nick Imms



74 Total Tattoo Magazine

Tattooist Number 2: LITTLE ANDY

THE CUSTOMER: PAUL

I contacted Nick about doing a collaboration portrait as I like mixing a lot of styles and
techniques into my work anyway and I just thought it would be fun to do. I knew the contrast
would work well. So we posted that we were looking to do it, and Paul came forward. He
originally had the idea of getting Hulk Hogan done, but as you can see that wasn't what he
ended up getting. We are all big fans of Red Dwarf and Rimmer was the obvious choice, him
being a total prick! [laughs] My part took about five minutes, so I spent the rest of the day
pudding about while Nick spaced away at his black-and-grey. But yeah, it was fun to put our
ideas together and I learnt a lot from watching Nick approach a portrait. It's definitely
something I'd be keen to do again. I was pretty happy with the result, the feedback was great,
and most importantly it was a good laugh and the client liked the finished tattoo.

I saw Andy's post on Instagram saying he
wanted to do a collaborative portrait with
Nick, and I knew I had to jump at this
chance for an amazing one-off piece of
work. It was decided that it would be a
Red Dwarf piece, and Andy originally
wanted to do Kryten – but I already had a
portrait of him, so I left the choice of
character to them. I couldn't be happier
with the finished result. I get so many
people asking me about it and
complimenting me on how unique and
well done it is. And I really enjoyed
getting it done. It was a good laugh, and I
would definitely get another piece like
this by Andy and Nick!
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India has as many people as Europe and North America

combined, so surely there must be some tattoo fans among

them, right? You bet! And about five thousand of them

came to the Heartwork Tattoo Festival in Delhi in

December, to be treated to a truly impressive display of

skin art. 

Modern tattooing arrived only recently in

India. Until about ten years ago, the only

tattoo shops to be found in the whole

country were the foreign-owned outfits in

the tourist area of Goa. Of course tattoos

did exist elsewhere, but they were done in

local markets, on the street, or in remote

tribal regions far removed from this urban

society that is now modernising at

breakneck speed. It was Bollywood stars

with their tiny fashion-accessory tattoos

who first inspired the current mushrooming

of mainstream tattooing in India, but the

guys who organise the Heartwork Tattoo

Festival are made from entirely different

material. Lokesh Verma runs the highly-

regarded Devil'z Tattoo in Delhi, and Sameer

Patange heads up the Kraayonz Tattoo

franchise which has shops in and around

Mumbai. Along with supply companies

Empire Tattoo and Tattoo Gizmo, they form

an alliance that was bound to come up with

a memorable event. There have been tattoo

conventions in India before, but on a much

smaller scale. Heartwork, which takes place

in a cavernous sports hall that was originally

designed for cycle racing, is India's biggest

tattoo convention by far.

The organisers went out of their way to

ensure that Heartwork was successful. A

major attraction was Indian superstar Anil

Gupta, tattooist to the rich and famous of

New York (and originally taught by the

famous Dr Jehangir Kohiyar, teacher of Felix

Leu, Filip Leu's father). They also managed to

lure tattoo legend Paul Booth from his

Manhattan lair – the Last Rites Tattoo

Theatre, where Lokesh recently guested.

HEARTWORK
TATTOO FESTIVAL - DELHI

1. by ona cots, made in pain 
(on the road)

2. by pj svedberg, 
fallen angel tattoo (sweden)

2.

1.

Words and Pictures by Travelin’ Mick



Paul Booth first brought his sinister artistry to black-and-grey

tattooing in the 1990s. With his dark imagery and incredible

versatility, he remains one of the most influential artists of our

time. I grabbed the chance for a quick chat with him while he was

in Delhi, curious to know why he had decided to take time out

for this trip. “I came for the exotic travel,” he told me, “and to

explore the Indian tattoo scene while it's still young. I'll come

back again in five or ten years time, and I'm sure there will have

been noticeable growth. I'm pretty excited about it. It's an

important time, and with the best artists convening here at

Heartwork, it's really strengthened the sense of community.

There's a lot of genuine enthusiasm for the artform, and that's

what I like. The rockstar thing is fun and all, but it's not all there

is. I'm just happy to be here!” 

The most amazing discovery at the Heartwork Festival, though,

were the young Indian artists who have developed their technical

skills and creativity so rapidly. Guys like Niloy Das (Lizard’s Skin),

Alex Shimray (Devil'z Tattoo), Eric Jason D'Souza (Iron Buzz) and

Rishab (Immortal Tattoos) are well on their way to showing their

work at the top international level. The contemporary mandala

work of Abhinandan Basu, aka Obi, was also of note, as were two

remarkable women artists, Archana Nakhua (Ace Tattooz) and

Tuhi Dutta. 

All in all, the Heartwork Tattoo Festival 2015 was probably the

best tattoo convention ever to have been held in India, and may

one day be remembered as some kind of special moment: the

time when the subcontinent's tattoo scene first left its mark

internationally.

3.

4. 5.

6.

3. by niloy das, lizard’s skin (india)
4. by eric jason d’souza, iron buzz (india) 
5. by arjun gurung, mohan’s tattoo (nepal)
6. by max, tattoo laboratory (india) 
7. by abhinandan basu, obi tattoo (india)
8. by max, tattoo laboratory (india)
9. by anil gupta, inkline studio (usa)
10. by rahul gaikwad, tattoo ashram (india)
11 & 12. by alex shimray, devil’z tattoo (india)
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7. 8.

9. 10.

12.

11.
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13. 14.

15.

16. 17.

13. by archana nakhua, 
ace tattooz (india)

14. by abhinandan basu, obi tattoo  
(india)

15. by yang, east tattoo (taiwan)
16. by tattva tattoo (korea)
17. by andy shou, 

fright tattoo (taiwan) 
18. by archana nakhua, 

ace tattooz (india)
19. facial tattoo in rajasthan style 

on a tattooist from india 
20. by rahul gaikwad, 

tattoo ashram (india)
21. paul booth superstar 
22. by lokesh verma, 

devil’z tattoo (india)
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18. 19.

20.

21.

22.
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23. 24. 25.

26.

27. 28. 29.

30.

23. by paul booth, last rites (usa)
24. paul booth poses for photos
25. kula, tattoo laboratory (india)
26. paul in front of the taj mahal
27. by archana nakhua, ace tattooz (india)
28. by abhinandan basu, obi tattoo (india) 
29. by rishabh, immortal tattoos (india) 
30. the judges
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Interview James Sandercock
Pictures Lionel Fahy

Lionel Fahy is an innovator,
though he would never make
such a bold claim for himself. 
He was one of a small group
of French artists whose work

redefined what a tattoo could
be, and how stories in skin

could be told. After a
somewhat hostile initial

reception, and a good deal of
misunderstanding in some

quarters, this quirky new style
succeeded in opening creative

doorways for a whole new
generation of artists. But let's

begin at the beginning...



Lionel, tell us about your
childhood.
I was born in 1970, in an industrial
town, and there wasn't much to do.
The only way to escape was drawing,
and that's more or less it. When I was
12, we moved to the suburbs of Paris
and I started to get into music and the
punk scene. In fact we moved around
a lot, because of my parents' jobs.
My mum was in the army, and my
grandfather was a Gendarme, like a
military policeman, so they were
super strict... which is really cool now,
because of all the forbidden things
that I did! And in a way I got this job
because of them... because of doing
all the things that weren't allowed!

So how did you start tattooing?
I started to tattoo by hand. I was 15, and I was shit. The first real
tattoos I saw were in England when I was maybe 13 or 14 years
old. I was staying with a family in Portland, near Weymouth, to
learn a bit of English, on an exchange. There was a tattoo shop
next door, and I was curious! I wasn't allowed to go inside, so me
and another boy just waited outside, trying to see in. We saw
some amazing tattoos. The thing is, in France at that time – it was
the early 80s – there weren't so many tattoo shops. I was like
'Whoa! I want to do that!' So it started very early for me, very
early. And then later on, with the music, when I was touring with
the bands, I met lots of tattooists. Young people were starting to
tattoo everywhere. Wherever I went for a gig, I would try to find
a tattoo shop and talk with the tattooists. So I had connections all
over the rest of Europe before I had them in France, which is
strange. I was 26 or 27 when I began to tattoo seriously.
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You tattooed by hand at first?
Yes, but only at first. It was more like a rite of passage. At
that time, if you had one tattoo it was like 'Whoa! Crazy!',
compared to now, when everyone is like fully covered. But
what I was doing was shit, so I stopped and found
someone to teach me. The guy was very old, but he was
running his own shop and he taught me how to do things
like soldering needles and sterilisation, which is very
important!

What was his name?
It was Charlie. He was in Saumur, which is a city known
for its red wine. He retired a long time ago. I was allowed
to order a machine and some needles from England
because of him, because he said 'It's OK, he’s my
apprentice'. It was much stricter back then. You couldn't
just order things on the internet. And things took so long. If
you wanted really good quality stuff there was Micky
Sharpz in England and National in the USA. But it was
like, 'Cool! National. I found the address!' and you’d send
a letter saying 'Hello, can I have your catalogue?', and it
would take a month for the reply to come back saying
'Yes, give us your business card so we know you're a
professional', and then 'Oh fuck! Now we have to make
some business cards!', then you'd send a card... then
another month or two later, you'd receive a sheet of
paper, just this one page of black and white shit with some
names and prices, and you'd have to try and understand it
because it was all in English. So you'd get a dictionary,
order a few things, send a money transfer... then six
months down the line you'd receive your two screws and a
bottle of something, and if you'd made a mistake in the
order... It was crazy. And it was really, really tough. But it
was magic, just to be part of the scene, even though it
wasn't very welcoming to the young.
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But the more unwelcoming it was, the more you wanted to be part of it...
Absolutely!

Tell us about your first shop.
Actually it's still there. It's called Utopia. In an indirect way – and I'm sure he doesn't
know this – it was because of Tin Tin that I went to work at that shop. Tin Tin was
looking for new artists, and while I was waiting in the queue I got talking to another
guy. He got the job with Tin Tin – I didn't – but he said to give his friend a call
because he might have some work for me.

What were you tattooing then?
Everything. At home I'd been
tattooing lots of blackwork, small
things and punk logos. But at the
shop I was super happy because I
could use colours for the very first
time, so I did everything: dolphins,
roses, lettering, wizards, tribal. I
could have travelled all over the
country doing tribal. It was very big
in France, but all the tattooers were
bored of it! When I first asked for a
job at the shop and they saw my solid
blackwork, they said 'OK, do that.' 

It must have been a change
from being a musician...
Yes. I quit the music scene to focus on
tattooing, but I'd been touring for
eleven years – all my life! – and
suddenly all that stopped. I was just in
the shop. Nothing moved. It was too
slow. After six months, I started doing
guest spots here and there, then I
opened another shop, which I had for
a year and a half, but it was super
slow and horrible. Having a shop isn't
really for me. Now I travel a lot, all
over the world. In France I have two
shops – one here, and one in Paris
that's run by a friend of mine – but
we don't have any contact with the
world on the streets. We work out the
back, and it's very relaxed.
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Tell us more about your style.
Working the line is the hardest
thing. You can’t hide any mistakes
with grey shading or colours. The
idea is to make just one set of lines,
really well done. Making it look
simple is the quest – and if people
think it's bullshit, then you've done a
good job. Even now, I still get the same reaction: that it looks easy to do. Which is
good! When I first started, people were surprised that we could do something so
different with the skin, but it’s just a canvas, you can make anything you want. But
when we became better known, and the work got copied, I came back to the real
core. I'm still going back to my roots. I really like original tribal. Not spaghetti
tribal, but real blackwork. After drawing and drawing and drawing and drawing
for a million hours, it's like developing your own vocabulary for a language.

I believe one line can express so much. But it's very hard for me to... I don't quite
know how to say this... trust that my customers like what I do. Lots of people come
to me because they want to get tattooed but hate what they see elsewhere. They
come to me because they are sensitive to this kind of imagery. People say my work
is naïve – but for me, it's more old school. One bold outline, one colour, and that's
it. I remember Alex Binnie, when he was young, saying that a good tattoo has to
be well done, bold and unfussy. And I was like 'Whoa! Oh yeah!' The first artists
who really impressed me, and impress me still, were Curly and Alex Binnie,
because of the way they started to use thick outlines to reinvent the Western style. 
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France is considered to be the birthplace of tattoo naïve. 
How do you think this came about?
Until recently the French tattoo scene was completely out of step with the rest of the world.
We were one of the last countries to get the internet (because of our own Minitel system) so
we didn't really know what was happening everywhere else. We were protected! Now of
course, with television and everything, it's all growing very fast. Everybody is copying
everything, and anyone can watch tutorials online.

It's only my theory, but I think French history is another reason.
France was Catholic, so even Napoleon wasn't allowed to get
tattooed! The only people who were tattooed were criminals, so in
the minds of the masses having tattoos was a bad thing. Also,
there were the numbers that were tattooed on people in the Nazi
camps. Then there were the waves of immigration from the old
French colonies, in the sixties and seventies. I have memories of
seeing the scars on the faces; the protective symbols. People here
thought the immigrants must be bad people because of their
tattoos. All of this history meant that tattooing in France didn't
move on for years. The very first shop was opened in 1960 in
Pigalle, Paris, by Bruno; but even by the 1980s there were still
only a few shops. Everyone – including me – was copying the
Americans, and the tattoos of the sailors who came here. We
were just swapping Spaulding and Rogers catalogues. Then one
day everything exploded, and much of that was due to the tattoo
magazines that came from Germany and England. We weren't
bikers, we weren't Hells Angels, we weren't from jail. We just felt
that we could make what we wanted.

Was there any resistance to
what you were doing?
A lot. Out of Step Tattoo had a
painting in the window, and when
people came in there was only
drawings. No flash catalogue. It
was only custom work. At that
time this was, like, impossible.
'You have some flash?' 'No, but I
can make a drawing for you...'
For most people, that was too
much. When they saw my work it
was, like 'What? No way!' I didn’t
have any work. It was a hard
time. Even now, although I have
some French customers, most of
my customers come from other
countries. The Germans found my
work because their scene was so
saturated. Then I got work from
England. So I could make a living
– just not from French customers!
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Is it still the same?
No. Now I’m mainstream. But it’s not so bad. There are so many
tattoo artists everywhere now. We were very lucky, because we're
not arriving now. It was hard for us to earn a living, but it's even
harder for artists now because there are so many out there trying to
make it. We've been here on this scene for sixteen, seventeen,
eighteen years, which is a really long time. We were super original,
the newcomers. Now we are super mainstream. But the good thing is
that soon we will be old and vintage, and people will say 'those guys
will be dead soon, so we must get tattooed by them!'

It must feel pretty good to see what you have worked
so hard to establish become a global movement.
To be honest, I don't see it like that. The thing I'm proud of is
staying on the scene. I don't mean to complain, but it was very
hard. Nobody came through the door of my shop for months.
But the real big pride is my kids, because even though I couldn't
make a living they always had food. I'm proud of what I've
achieved as a father.

What does your work mean to you?
For me, it's all about how to express yourself, how to be able to
say the things you are sensitive to, how to be hurt. And it's never
finished. When German and English people started to be
interested in my work, suddenly I could make tattoos for people
and make a living. I’m still very grateful. I work with only one
customer a day. They come to me and tell me their ideas, and I
make a drawing and tattoo them the same day. You really have
to keep your mind open. It's a discipline; you have to work hard
at it all the time. I’m very lucky not to be a slave of work I hate.
I'm doing the thing I really love.  

lioneloutofstep.blogspot.co.uk
www.facebook.com/lioneloutofsteptattoo





yourself and don't try to ram them

down people's throats. But these

days the Internet is full of people

with opinions. On two occasions

last year, such people were

responsible for some pretty

reprehensible behaviour towards a

couple of my very good artist

friends. The incidents happened on

major sites that are used by both

artists and clients in the UK. Both the

artists in question had responded to

regular, run-of-the-mill email queries, but the

enquirers had been unhappy with the replies

they'd received. However, instead of replying

to the artists themselves, they'd run off crying

to the fucking Internet and posted those

private emails online for everyone to discuss.

And of course the great and the good set

about a balanced critique of the two artists'

responses... and the comments columns ran

into double figures. 

But NOT A SINGLE PERSON (that I can

recall) held up a digital hand and said “Excuse

me, but isn't this all a bit over-the-top?” 

So what was it all about?

One of the responses had been of the “Here

is how I work and here are my prices” type.

The other one had, admittedly, been rather

heavy-handed: “I'm sorry I don't fancy the

project due to the quality of the existing work

which it will have to join onto”. Things quickly

descended from “How dare they!” and “Who

do they think they are?”’ to playground name-

calling of the most extreme kind. And all for

the simple reason that both artists' responses

had said something that someone didn't want

to hear – whether it was the price tag, or the

fact that the artist preferred not to connect

his work to a pre-existing piece that in his

opinion was badly executed.

In both cases the collectors had selected

those particular artists for the quality of their

Hello again, dear reader. 

I don't do Internet forums. Haven't done since I stopped
using yayhooray (a graphic design forum) back in about
'98. I learnt then that they bug the shit out of me, and do
more harm than good, especially if you spend a lot of
time on them – as I did.

Why? Because forums are like needing to discuss
something that is bothering you and having a meeting in
the local village hall instead of a chat in the pub. They
turn people into the biggest bunch of shouty dickheads
ever. Waving and screaming at the slightest little thing,
until it becomes a major international incident. 

The Internet has drastically changed the way

people all over the planet communicate.

Information is travelling faster and faster, and

the world seems to be getting smaller and

smaller. We're in the grip of social media. Our

tools for interacting with each other used to

be much more limited, and our interactions

used to be restricted (in the main) to people

we knew in person. One of the biggest

changes is the sheer number of people that

we can interact with. And there is now no

filter. We can speak to – or speak about –

other people in any way we like, which isn't

always a good thing.

I find that opinions are like religion and

penises. They're fine as long you keep them to

by Paul Talbot



work. Quality is achieved by maintaining

standards, which is exactly what was reflected

in the artists' responses. So surely a

conversation with the artists would have been

more appropriate than a personal attack on

the Internet?

As you can tell, this kind of behaviour really

grinds my gears. 

I recently saw a documentary on watch-

making. It struck me that Tattooing and the Art

of Time have a number of things in common.

Both are simultaneously a profession, a trade,

a craft, and an art – and, unlike many other

things in life, neither watches nor tattoos

should be considered disposable. Tattooists,

like watchmakers, spend years learning, honing,

and attempting to earn a living from their

trade, whilst perfecting their craftsmanship

and hopefully raising it to the level of an

artform. Right from the very beginning, they

make sacrifices in order to chase their

fascination and their obsession. For a tattoo

artist, nights are spent drawing, days are spent

tattooing, holidays are forgotten, loved ones

are neglected. Even when they seem to be

living rock star, jet-setting lifestyles the truth is

often very different. The schedule of an

international tattoo artist is punishing and the

pressure to deliver relentless. The rewards

aren't primarily financial. They're artistic.

Both of my artist friends are warm, passionate

and dedicated people who care deeply about

their work and want to give their clients

the best possible art. As for their

prices, well, they charge what they

feel is fair. Hey, you can buy a

watch for a tenner, or you

could buy a George Daniels

for a million. Both will tell

the time, and they may

look the same to the

layman, but the

watchmaker knows

there's a difference...

Neither of the forum threads got a reply from

my artist friends because they'd learnt early

on not to feed the trolls. It's better simply to

stand back and watch it all happen. You have

no right of reply in this kind of situation.

So please – next time you’re on a forum

reading some troll's tattoo musings, just

remember he's only a Muggle who wanted to

be a Wizard and is bitter because he never got

his letter from Hogwarts. Ignore him. He's got

nothing to do with tattooing. If you want to

know about the magic, ask a wizard.

Back in the day we used to have self-help

groups for guys with problems like this. They

were called Pubs. But sadly these days it seems

to be all about sharing, checking

in, and updating your

mood status on

social media –

rather than

actually

communicating with people. I'll leave you with

a quote from my favourite toy cowboy: “Take

good care. Because if you don't, we'll find out.

So play nice.” 

See you next time - Paul

email me:

talesfromthenaughtystep@gmail.com



IN FOCUS
In these pages we showcase a small selection of work from a group of artists working together.
This month Dublin Ink, Cows Lane, Temple Bar, Dublin2, Ireland
Tel +353 1 671 8888 • www.dublininktattoo.com
We would love to feature your work, please send examples to: 
In Focus, Total Tattoo Magazine, 111 Furze Road, Norwich, NR7 0AU, UK
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UK CONVENTIONS

February 5-6

Needle Gangstas 
Annual Beano

iPro Stadium, Pride Pkwy, Derby DE24 8XL

www.needlegangstasforum.com

March 5-6

The Tattoo Tea Party
Phoenix Way, Off Barton Dock Road, Urmston

Manchester M41 7TB

www.facebook.com/needlegangstsa

March 25-27

Tattoo Extravaganza
The Pyramid Clarence Esplanade, Portsmouth PO5 3ST

www.tattooextravaganza.co.uk

March 26-27

The Scottish Tattoo Convention
Edinburgh Corn Exchange

10  Market Road, Edinburgh EH14 1RJ

www.scottishtattooconvention.net

April 3

Ink and Iron 
Tattoo Convention

The New Bingley Hall

1 Hockley Circus, Birmingham, West Midlands B18 5PP

www.inkandiron.co.uk

April 31-1 May

The Brighton Centre
King's Rd, Brighton, East Sussex BN1 2GR

blog.brightontattoo.com

May 6-8

Liverpool Tattoo Convention
Britannia Adelphi Hotel, Ranelagh Place, Liverpool. L3 5UL

www.liverpooltattooconvention.com

June 4-5

Northampton tattoo Convention
The Northampton Saints Rugby Ground

Weedon Road, Northampton. NN5 5BG.

www.northamptoninternational

www.tattooconvention.com

June 4-5

Scarborough Tattoo Show
The Spa Scarborough, South Bay, Scarborough,

North Yorkshire YO11 2HD

www.facebook.com/scarboroughtattooshow

June 4-5

Leeds International Tattoo Convention
Exhibition Centre Leeds, Clarence Dock, Chadwick Street, Leeds LS10 1LT

www.leedstattooexpo.com

June 11-12

Bristol Tattoo Convention
The Passenger Shed, Brunels Old Station, Station Appoach, 

Bristol BS1 6QH

www.bristoltattooconvention.com

July 9-11

The Southampton Tattoo Festival
Ageas Bowl, Botley Road, Southampton, Hampshire S030 3XH

www.southamptontattoofestival.co.uk

July 29-31

Titanic Tattoo Convention
Titanic Building Belfast

1 Queens Rd, Titanic Quarter, Belfast BT3 9EP,

www.facebook.com/titanic.tattooconventionbelfast14?fref=ts

July 23-24

Cardiff Tattoo and Toy 
Motorpoint Arena Cardiff, Mary Ann Street, Cardiff,  CF10 2EQ,  GB

www.cardifftattooandtoycon.co.uk

July 30-31

Portsmouth Tattoo Convention
The Guild Hall, Guildhall Square, Portsmouth PO1 2AD

www.portsmouthtattooconvention.co

OVERSEAS CONVENTIONS

March 4-6

Mondial Du Tatouage
Grande halle de la Villette, 211 Avenue Jean Jaurès, 75019 Paris France

www.mondialdutatouage.com/en

April 22-24

Frankfurt Tattoo Convention
Messe Frankfurt, Halle 5.0, Ludwig-Erhard-Anlage 1, 60327 Frankfurt am

Main Germany

July 15-17

NY Empire State Tattoo Expo
New York Hilton Midtown, 1335 Avenue of the Americas, 

New York, NY 10019,

www.empirestatetattooexpo.com

Tattoo Expo Bologna
Unipol Arena

Via Gino Cervi, 2 – Casalecchio di Reno – Bologna

www.tattooexpo.info

CONVENTION CALENDAR

Tattoo convention listings on this page are free. Send your details to 
Convention Calendar, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU, UK
or e-mail editor@totaltattoo.co.uk All details correct at time of going to press. E&OE.



NEXT MONTH

To find out who sells Total Tattoo in
your area, email your postcode to 
totaltattoo@totaltattoo.co.uk

Save money with a subscription! 
For details, call our subscriptions
hotline on 01603 958 062 or visit
www.totaltattoo.co.uk

Total Tattoo Magazine 97

ALIX GE

STEFANO C

DAVID COTE

AD PANCHO

FRANKO B

PAUL TALBOT

NEXT MONTH

Zwickau
Tattoo Convention

Plus - ALL THE NEWS AND REVIEWS • CONVENTIONS - THE EAST COAST •
CONVENTION CALENDAR  • OUR GALLERY OF TATTOOS FROM AROUND
THE WORLD • IN FOCUS • MUG SHOT • Plus lots more only in Total Tattoo

THE UK’S FINEST QUALITY TATTOO MAGAZINE 

ALIX GE
French flair

STEFANO C  
Frith St born and bred

DAVID COTE
Psychedelic tattooing

The evolution 
of Polish tattoo

A.D. PANCHO
More Tales from the 
Naughty Step from

PAUL TALBOT

FRANKO B
Driven to creativity

Private View from

ALAN ALDRED








